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Svjeza kao paradajz:
Suvremena makedonska umjetnost razotkrivena i razokvirena

Robert Alagjozovski

Ovaj izbor suvremene makedonske umjetnosti baziran je na radikalnoj umjetnickoj praksi koja se u obliku viSegodiSnjeg projekta razvila kao
kolaborativna platforma makedonskih umjetnika van generacijskih, poetickih i sli¢nihbliskosti. Ona u svojim nacelima Zeli da razbije sve poznate
institucionalne i utabane okvire u kojim se umjetnicka delatnost ispoljava. Koriste¢i format inovativnog umjetni¢kog projekta, sa namerom
da prevazide zastareli format likovne kolonije, ona poziva makedonske autore, pre svega vizuelne umjetnike, ali i umjetnike drugih disciplina,
intelektualce, filozofe, blogere, na jedan zajednicki interdisciplinarni ekskurs van poznatih umjetnickih i stvaralackih postupaka i formi, a ipak duboko
u njima.

Tako se u suvremenoj makedonskoj umjetnosti pojavio jedan poveci korpus umjetnosti i umjetnika (kod bar desetak njih to je ve¢ kontinuirani
viSegodi3nji rad na bazi istih polazista, a razli¢itih rezultata) koji preispituje umjetnost i umjetnicki rad preko dva aspekta, odnosno kategorije. To
su aspekti autorstva i pojavnog, odnosno fenomenalno-fenomenoloskog, u jednom filozofskom smislu.

Ove dve kategorije se pri tome postavljaju istovremeno i razdvojeno i u medusobnu relaciju jer su autori baceni u Zizu pojavnog, u sagoljenu prirodu,
nepristupacnu i neuokvirenu u civilizacijskom smislu. U takvom ambijentu oni nisu obavezni da stvaraju, da praktikuju umjetnost, ve¢ su obavezni
da umjetnikuju, odnosno, da preispituju autorstvo, postavljajuci sebi sledeca pitanja: Sta je smisao autorstva i €ina kreacije; kako ono nastaje;
kako se autorstvo, kao autonomni €in, suoava sa grupom autora koji su dovedeni u tako blisku relaciju koegzistencije; dali je izolovanje, u takvim
okolnostima, uop¢e moguce; dali se autorstvo me3a i kakve uticaje trpi sa strane grupe; jesu li moguci kolektivni ili kolektivizovani autorski €inovi
na bazi zajednickog promisljanja, diskutovanja, analizovanja i sintetizovanja razli¢itih tema i pogleda?

Aspekt pojavnog, odnosno, fenomenolo3kog, postavlja pitanje konteksta, okruZenja, objektnoga, uslova(u kojima autor stvara). Tu se sprovodi, opet,
jedna destabiliziraju¢a hijazma uodnosu na utabane, uokvirene, op3to prihvacene uslove. Da bi stvarao, autor se obi¢no izoluje. Ovde je on postavljen
u jednuradikalnuotvorenost prema drugima, u jednom stalnom zajedni€arenju-u nesto 5to je sasvim suprotnousamljenosti, miru i individualnojtiSini.
Drugi deo hijazmeodnosi sena uslove rada. Ne samo 3to je autor izloZen drugosti i mno3tvu, vec je lisen i komfornog, uokvirenog, poznatog, svog
prostora, te svoje male umjetnicke jazbine gde treba da donese svoj kreativni porod. On je ba¢en u nepoznatuprirodnu sredinu, u nenaturalizovani
i nekultivirani mikro prostor, koji je isto takotud i drugima, i sva uobi¢ajena pomagala sunedostupna, osim svoje i veStine preZivljavanja drugih i
josnekoliko pomocnih alata. Nema Cetki, boja, nema mermera, nema dleta, nema kompjutera, izvora struje, nema Interneta. Instinkt i promisljavanje
postaju, opet, najmocnije sredstvo uspostavljanja odnosa sa tom prirodom.

Ova izolovana postavljenost (u odnosu na prirodu, privilegovani kontekst rada, etc.) i radikalna viSednevna izloZenost drugosti i ugroZavanje
autonomije individualnosti dovodi do razli¢itih rezultata:autorstvo je u stalnom¢inu ugroZenosti svojeautonomije. Ono prelazi iz sfera intelektualnosti
i stvaranja u sfere svakodnevnog kreativnog (pa i egzistencijalnog) prezivljavanja i izmisljanja adhoc pomagala. Putem stalnih razgovora, debata,
razmena misljenja koje zadiru u razne teme, od licne poetike do analize umjetni¢kog i sociokulturnog konteksta, individualno mislenje je izloZeno
stalnom potrebom stvaranja konsenzusa, ali i individualnog isticanja, preispitivanje sebe i drugih; dozvoljavanje autorskog da se ispolji, da se zatvori
u sebe ili da se spodeli sa drugima; da se preuzme ili da seutic¢e na misljenje ili nakreativnu ideju drugoga/kolegu.

Rezultati ove sloZene situacije su raznovrsne i paradoksalne. Autori nisu obavezni da nesto stvore, da stvaraju, da zaokruZavaju svoj rad, ve¢ da
samo preispituju sebe i druge i da promisljaju sve moguce kategorije koje ¢e u tom zajedni¢arenjem, u tu konfrontaciju sebe i drugoga, bliskoga/
oponenta da izadu na povrsinu. Ali seupravo ta situacija pokazuje kao iskljucivo korisna i podsticajna za autore, tako da su oni postavljeni u jednu
situaciju sveobuhvatnog onticko/epistemickog mizanabima. Preispitujuci kategorije stvaranja i autorstva oni istovremeno i stvaraju i izlaZu na uvid
drugima i proces i rezultat tog stvaranja. Dela nastaju na bazi uticaja, razlika, raskola kao inividualni ili €ak i grupni rad. To moZe biti koncept, idejaili
inspiracija, koja se dodatno, nakon de/re/kontekstualizacije, razvije ili delo koje se stvara bas tu, hic et nunc, pa se ¢ak javlja i delo koje rezolutno
odbija da nastane, da se ne stvori, jer autor ili pojedinac smatra da time rusi bazi¢ni koncept ili ambijent u kome je postavljen.

Jedino nesto koje grupa konsenzualno radi to je snimanje, dokumentovanje i arhiviranje procesa radikalnog preispitivanja autorstva i pojavnog,
Stona kraju postaje jedinosvedo€anstvo nastajanja autorstva, dokaz autorskog projavljivanja u pojavnom, sinteza (mada bila i antiteza) subjekta i
objekta, mene i drugog, autorskog i neautorskog.

Ali, izgleda da su efekti tog sagoljevanja, razokvirenja, tog sveobuhvatnog mizanabima tako veliki i duboki, da gotovo svaki od autora stvori i pokaze
zajednici, tad ili kasnije, rezultat svoga rada, svoga autorskog projavljivanja kroz pojavnog. Sva ta dela u sebi obujmuju aspekte koji su njihova
polazisna tacka.

Smatramo da su ovi aspekti makedonske suvremene umjetnosti nesto drugacijena sceni, da su transgeneracijski i transpoeticki eksperiment, i
Zelimo da hrvatskoj javnosti izloZimo izbor, nekoliko sekvenci, ove viSegodiSnje preokupacije i ve¢ zamasne produkcije u kojojjeucestvovalo preko
tridesetak suvremenih makedonskih autora ne samo likovne scene.



Aleksandar Ivanovski, Water, 2009, installation of a many cups of water and projection of Water taken documentary video, 80’18”
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Vesna Dunimagloska, Gjorgji Krsteski, Subject blood and beans, February 2014 (TowardsAtP 6/TheWayArt5: Bogomila Guerilla), happening with the partici-
pants, installation of 16 canvases with dimensions 45x45 cm and slide projection of 45 documentary photographs
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Borce Stojanov, Memories 2 - you and | - 2004, A3 book, multiplication art, in 10 samples, made of hand made paper from plants collected at the site




Atanas Atanasoski, Geometric ornament, 2011, cotton velor, 80x60x30cm
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Collective art, Seven circles of p.sych.edelics, 2014 (TowardsAtP 6/ TheWayArt 4: If it is a ball then it might as well be a masquerade ball), installation, video ani-
mation from the performance of seven circles of individual art interventions of all of the participants on a bed’s sheet (dim. 220x150cm) : Vesna Dunimagloska,
Natasa Jakimovska, Nenad Joldeski, Gjorgji Krsteski, Elena Mose, Stanko Pavleski, Hristian Petkovi¢ andMarija Djunova, montage: Vesna Dunimagloska, 28”, loop




Dragan Mati¢ and Vladimir Frelih, White body in Black River, 2013, HD video, 4 min.



Spase Perovski, Family wounds - in memory of grandfather Spase, 2011, ink-jeckt print, 100x70cm



OPA (Slobodanka Stevceska and Denis Saraginovski), Announcement, 2011, ink-jeckt print, announcement in the print newspaper Nova Makedonija, announce-
ments on several internet pages, dim. 18,5x25cm
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Dragan Mati¢ and Vladimir Frelih
Vlatko Cavkovski
Atanas Atanasoski
Tome Adjievski
- Gjorgji Krsteski
| Vesna Dunimagloska

qu.cumentary collage from the art works of:
'f-cn'dana Dautovska Popovska, Nebojsha Vilikj, Valentino Dimitrovski, Mile Nlchev5| Marjan Prakicov, Kiril Temkov, Davor Tocinovski, Bran o Cerovac
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Gjorgji Krsteski, “Bifiter is guarding my story from me”, 2011, black briefcase - ready-made
(dimensions 45x32x10 cm) on a pedestal (dimensions 50x50x100cm), opened, in which seven
photographs are placed in glass frames (10x7cm) and a stone (10x6x5cm), the inside of the
briefcase is lined with velvet. A prose text applied on hard paper (dimensions 15,5 x 9,5 cm) is
tied with a rope on the handle of the briefcase.

Dedicated to all unrealized, but persistent transitional lives




Marija Djunova
ShtakaTart, 2014 (Towards AtP 6/ TheWayArt 1-6),
two A3 digital color photographs




Stanko Pavleski, Head 55 (based on my mother and Sioran), 2014, TowardsAtP 6/ByThe WayArt 4: If it is a ball then it might as well be a masquerade ball,
video animation from the performance of making and giving away as presents of floating and flying objects for transliving, made of paper with text-syntagm
of the author: “On my 35 | foresaw my 45. And then 55! Cause when you are over 55 it is a sad time to die”, on the day of his 55th birthday (14th of January)
and treating the gifts by the present owners of the piece of art: Vesna Dunimagloska, Natasa Jakimovska, Nenad Joldeski, Gjorgji Krsteski, Elena Mo3e, Hris-
tian Petkovi¢ and Marija Djunova as well as additional treating of the work by the author, video animation: Slavco Spirovski, Vesna Dunimagloska, 6'50”



Vesna Dunimagloska, Neither a sign nor a sound 2006-2012, 2013, ink-jeckt print on canvas, 100x150cm and text etched into gypsum boards: An artist, continu-
ally non-exhibiting, selflessly contributes to the future generations healthy spirit and free thought. In years to come, my friends, 15 pieces with dim.17,5x45x4cm

"fi.a'"lﬂm-ﬂ'#f%nx'& B

=
il

£

v
b
wat 1




Documentary collage from the art works of the other authors who participated on AtP 1-5, (Gordana Dautovska Popovska, Nebojsha Vilikj, Valentino Dimitro-
vski, Mile Nichevsi, Marjan Prakicov, Kiril Temkov, Davor Tocinovski, Branko Cerovac), digital print, graphic design: Gjorgji Krsteski, dim. 100x200cm




Stanko Pavleski, Riickriem the Black & Kiro Mameco, 2012/2013, photo and audio installation: two ink-jeckt print (color and B&W of the same photo), indi-
vidual dimensions 70x100cm, an audio recording (65'6”) from the interview with Kiril Nikoloski, the President of the Fishermen’s Club “Mamec” (“Bait”) from
Prilep; laptop, headphones and text from the audio, printed in 25 copies, set on a pedestal






Jovan Sumkovski, First panel - Mariovo, 1992 -2012,2012/2013, photo objects, color photographs implemented in concrete slabs, 6 pieces 24x30x3cm
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Vesna Dunimagloska, Gjorgji krsteski, Stanko Pavleski
Bodygraphy, 2014 (TowardsAtP6/ByThe WayArt 6: Bodygraphy), video 11°58”, an object of carton boxes and photo installation of 50 photos (A3, A4 n A5)



Bodygraphy is a trilogy focused on the exploration of the body and the spirit through fashion industry as a medium, articulated through the AtP philosophy

of art and action via the aspects of art tools such as performance - model casting (Metropolis Bitola) and AtP questions regarding inside beauty, plastic
surgery in the service of beauty, eating habits and anorexia, the perfect body and one’s looks, the categories of size and personality, the aspects of personal-
ity expression and the philosophy of life, the forms of body exploitation, premature maturation and the challenges and risks of a modeling career, idolatry,
shopping mania, being a slave to fashion brands, etc. AtP happening (Lavci-Bitola) — a picnic in the countryside with models and, along the way, their getting
acquainted with gardening, cutting out patterns, mowing, filming videos, photographing, ByTheWayArt and other manifestations of the interplay of the worlds
of art and modeling. AtP/ ByTheWayArt Beauty Contest as part of the exhibition AtP 6 / ByTheWayArt 1-6




AtP1-5 (2004-2013), 2014, video and audio installation of 4 video projections: AtP 1, 2004, Oraov Dol, Kadiica, Veles, documentary video, 32'58", video cut
Gordana Dautovska Popovska, AtP 3, 2008, Oraov Dol, Kadiica, Veles, documentary video, 35’ 42”, video cut OPA, AtP 4, 2010, St. Mary monastery, docu-

mentary video, 19’ 44”, video cut OPA, AtP 5 Mariovo - Rasimbegov Bridge, 2012, documentary video, 30", video cut Vesna Dunimagloska, and sound, talks
from the happenings, 210" 40”, three transctiptions, digital prints, 60x60cm







Vlatko Cavkovski, villas_anp10/rasimbegov most [tarra porra] 2022
project_gsarch/3dvisualisation_studioaiko/realty_sotheby’s international



Tome Adjievski, The stone from Oraov Dol, 2004, a stone from fireplace set on a pedestal. A very ordinary stone from the fireplace became an event, the
stone entered a museum without a scandal, simply for the everyday life not to be forgotten, 22x28x30cm



Vladimir Frelih, Dragan Mati¢, Stolice (serija od Cetiri), ink-jet print, 40x60 cm, 2012.




CBerka KaKo gomar:
CoBpeMeHaTa MaKe[lOHCKa YMETHOCT pa3oTKpMeHa 1 obe3pamMeHa

PobepT Anaro3oBcku

OBoj 1360p Ha CoBpeMeHaTa MaKeAOHCKA YMETHOCT Ce 3aCHOBa Ha efHa pajMKanHa YMeTHWYKa MpaKTWKa Koja Bo 06/MK Ha MoBeReroauiieH
MPOEKT ce pa3Bu KaKko KonabopaTuBHa nnatdopMa Ha MaKeQOoHCKM YMETHULM HAABOp Of reHepauucKku, NOeTUYKM U CInYHM 6amnckoctu. Taa Bo
CBOWTE Hayesa caka Aa rv pasbue cute NO3HATU MHCTUTYLIMOHANHM U 3a/ieXaHn paMKu BO KoM Ce NpojaByBa YMeTHUYKaTa AejHocT. KopucTejkum ro
¢$opMaToT Ha MHOBATMBEH YMETHUYKM MPOEKT, CO HaMepa Aa ro HaAMUHe 3acTapeHnoT GopMaT Ha JIMKOBHA KOJIOHWja, Taa r' NOBKKYBa MaKeAOHCKUTe
aBTOpW, MPef Ce BU3yeNHUTe YMETHULM, HO M YMETHULMTE 04 ApYruTe AUCLUMUMNIIMHWA, UHTeNeKTyanuuTte, punocodute, biorepute, Ha efieH 3aeHUYKM
VHTEPANCUMNIMHAPEH EKCRYPC BOH MO3HATUTE YMETHWUYKM 1 TBOPEUKM MOCTankm 1 ¢opmu, a cenak Anaboko BrHesaeHa BO HYB.

Taka Bo coBpeMeHaTa MaKeAoHCKa YMETHOCT Ce MojaBu efieH NorojieM Kopryc Ha YMETHOCT U yMeTHWUUM (Kaj 6apeM aeceTrHa of HUB Toa e Beke
KOHTWMHyMpaHa nosereroayMHa paboTta Bp3 6a3a Ha UCTU NMOjLOBHM MO3WLMKM, @ Pa3/IMYHU Pe3yTaTH) Koj ja NpencnnTyBa yMeTHOCTa M yMeTHUYKaTa
paboTa npeky ABa acnekT, 0AHOCHO KaTeropuu. Toa ce acneKkTuTe Ha aBTOPCTBOTO U M0jaBHOTO, OAHOCHO Ha peHOoMeHaNHO-peHOMEHOMOLWHKOTO, BO
enHa dunocodcka cmucna.

MpuToa oBKe ABe KaTeropuu ce NoCTaByBaaT UCTOBPEMEHO M Pa3ABoOeHO U BO MefycebHa pefauyja 3aToa WTo aBTopuTte ce GprieHn Bo LeHTapoT Ha
MojaBHOTO, BO COroJieHaTa NpupoAa, HempucTanHa U HeBpaMeHa BO LMBWAM3aLMCcKa cMucia. Bo Toj aMbreHT, Tue He ce 06Bp3HM Aa co3aasaart, Aa
ja MpakTUKyBaaT yMETHOCTA, TYKY ce 06BP3HU Aa YMETHUKYBaaT OAHOCHO Aa ro NpeucnuTyBaaT aBTOpPCTBOTO, MOCTABYBAjKU CU r1 cebecu cnefiHuTe
mpalaka: Koja e cMuc/aTa Ha aBTOPCTBOTO M YMHOT Ha Kpeauuja; Kako HAacTaHyBa TOa; KaKo aBTOPCTBOTO, KAKO aBTOHOMEH YWH, Ceé COoYyBa CO
rpyna aBTopu Kou ce JoBefleHW BO TOJIKY G/MCKa penaumja Ha KoeraucTeHumja; fanm U30MpareTo BO TaKBU OKOMHOCTY € BOOMLUTO MOMKHO; Aan
aBTOPCTBOTO Ce MeLla U KaKBW BAMjaHuja TpNv 0f CTpaHa Ha rpynara; f4aam Ce MOXHM KONTEKTUBHY UM KONEKTUBM3MPaHU aBTOPCKM YMHOBM Bp3 6a3a
Ha 3aeHUYKO NPOMUCIYBahe, AUCKYTUPAtbE, aHAIM3UPAaHEe U CUHTETU3NPaHbEe HA Pa3/IUYHU TEMU U Norean?

ACMeKTOT Ha MojaBHOTO, OAHOCHO Ha (EHOMEHOSOLWKOTO, MO MOCTaByBa MPALIAHETO Ha KOHTEKCTOT, HA OMKPYMYBaHETO, Ha 06jeKTHOTO, Ha
ycnioBuTe (BO Kou aBTOpoT co3aasa). OBe, NOBTOPHO, Ce CrpoBeflyBa efeH AecTabunm3npadky xujasaMm BO OHOC Ha M3ra3eHuTe, BpameHWTe U
onwTonpudarteHuTe ycnosu. ABTOpoT 06MYHO ce u3onmpa 3a Aa Moxe Aa TBopu. OBAe Toj € NOCTaBeH BO paMKasiHa OTBOPEHOCT KOH ApyruTe, BO
e[lHO MOCTOjaHO 3aefHNYapeHe — BO HELUTO LUTO € coceMa CMPOTMBHO Ha 0CaMeHOCTa, Ha MMPOT U Ha MHAMBUAyanHaTa TUWMHA. JpyrvoT fen og
XMja3MoT ce ofiHecyBa Ha ycnoBuTe Ha paboTa. He camo WTo aBTOPOT e M3M0MeH Ha ApYrocTa v Ha MHOLITBOTO, TYKY € JINLWEH U 0f KOMbOPHWOT,
BPaMEHWOT, NO3HATMOT, CBOjOT MPOCTOP, ToA CBOE Majio YMETHWYKO AyB/o Kage Tpeba Aa ro AoHece CBOjOT KpeaTuBeH nopof. Toj e dpneH BO
Hero3HaTa MpuMpoAHa CPefuHa, BO HEHATypasM3MpaH M HEKyNTMBMPAH MUKPO MPOCTOP KOj MM e MofefHaKBo Tyl M Ha ApyrUTe Mpu LWTO cuTe
BOObMYAEHM MoMarana ce HefoCTanHW, OCBEH COMCTBEHATa BELUTMHA Ha MpeMBYBahe, KAKO U OHaa Ha OCTAHATUTE, U YLITe HEKOJIKY MOMOLLHU
anatkn. Hema 4eTkn, Hema 6ou, MepMep, HeEMa [/1eTO, HEMA KOMMjyTep, HEMa U3BOP Ha CTpyja, HeMa MHTepHeT. VIHCTUHKTOT M pa3MUC/yBHETO
CTaHyBaart, NoBTOPHO, HajMOKHO CPefICTBO 3a BOCMOCTaByBake 0HOC CO Taa npupoga.

OBaa 13o0nmpaHa nocTaBeHOCT (BO OAHOC HA MPUPOAATA, NMPUBMUMErMPaHNOT KOHTEKCT Ha paboTa 1 TH.) M paanKanHaTta nosekeaHeBHa U3NTOMKEHOCT Ha
[pyrocTa v 3arpo3yBatrbe Ha aBTOHOMMjaTa Ha MHAMBMAYANHOCTA [OBeAyBa 10 Pa3fnyHM pe3ynTaTu: aBTOPCTBOTO € BO MOCTOjaH YMH Ha 3arpo3eHoCT
Ha cBojaTa aBTOHOMMja. Toa mpeofa oA cheparta Ha MHTENEKTyanHOCTa M Co3[aBarbeTo BO cheparta Ha CEeKOjAHeBHOTO KpeaTMBHO (Ma Aypu u
€r3ncTeHUMjaHo) NMperuBYBake U M3MUCITYBatbe Ha aaxoK nomarana. Co nocTojaHu pasroBopy, AebaTy, pasMeHa Ha MUCTIeHa KoM Ce oHecyBaaT Ha
pa3HU TeMu, O IYHA MOETMKA [0 aHANM3a Ha YMETHUYKMOT U COLMORYITYPHUOT KOHTKECT, MHAMBMAYSITHOTO MUC/IEHE € U3/TOMEHO Ha NoCTojaHaTa
notpeba Ha co3aaBabe Ha KOHCEH3YC, HO M Ha MHAVBMAYAJIHO MCTaKHyBakbe, Ha MPencnuTyBatbe Ha cebecu 1 ApyruTe, 103B0JlyBake Ha aBTOPCKOTO
[la ce n3pasu, Ja ce 3aTBOpM BO cebe unm aa ce CNOAen co ApyruTe; fa Ce Npe3eMe Wau Aa Ce BIMjae Ha MUCIIEHETO MW HA KpeaTvBHaTa uaeja
Ha apyrvoT/Konerara.

Pe3yntaTuTe Ha OBa C/lOMEHA CUTyauumja ce pasHOBMAHM W NMapajoKcasHu. ABTopuTe He ce 06Bp3HM [a COo3hajaT HewTo, Aa Co3faBaar, Aa ro
3a0KpYHKaT CBOETO A1eJ10, TYKY CaMo Aa Ce MpencnuTyBaaTt cebecu 1 ApyruTe 1 Aa rym NpoMMC/yBaaTt CUTe MOXHU KaTeropum Kou BO Toa 3aeHNYapemse,
BO Taa KoHbpoHTauuWja Ha cebecn U OpyruoT, HA BJIMCKMOT U HA MPOTUBHMKOT, Aa M3/1e3aT Ha nospluMHa. Ho TOKMy Taa cuTyaumja ce noKarkysa
KaKo 0COBEHO KOpWCHA M MOTTUMKHYBayKa 3a aBTOpWTe, TaKa LUTO TMe Ce MOCTaBeHW BO eAHa CuTyauuja Ha ceondaTeH OHTUYKO/ernoCTEMOJIOWKN
Mm3aHabum. MpencnnTyBajiu rm KaTeropumMTe Ha CO34aBarETO M ABTOPCTBOTO THE UCTOBPEMEHO CO34aBaart M ro U3/10MKyBaaT Ha YBU Ha ApyruTe u
MpOLLeCOT ¥ pe3ynTaToT Ha Toa TBopetbe. [lenata HacTaHyBaaT Ha 6a3a Ha BAMjaHWe, Ha pasnaka, Ha Packosl, Kako MHAMBKAYAIHA, Na Aypyu U Kako
rpynHa paboTa. Toa Moxe aa buae KOHLENT, naeja uam MHCNpaumja, Koja AonoJIHATEHO, Mo oapeaeHa Ae/pe/KoHTeKcTyanmM3aumja, ce passmsa uam
nak, [esno Koe ce CO34aBa TOKMY TYKa, cera v oBJie, Na [lypyu Ce jaByBa M Aesio Koe pe30/yTHO 046MBa [ja HacTaHe, Aa Ce co3haje, 3aToa LWTo aBTopoT,
WM NoeaMHEeL0T CMeTa [leKka Co Toa Ce HapyllyBa 6a3MYHMOT KOHLENT UM aMOUEHT BO KOj e MOCTaBeH.

EOMHCTBEHO HeLWTo WTO rpynaTta KOHCEH3yaslHO ro paboTu Toa e CHYMaHeTo, JOKYMEHTUPAHETO U apXMBMPAHETO Ha MPOLLeCOT HA paAMKasHO
NpencnuTyBake Ha aBTOPCTBOTO M MOjaBHOTO, WITO HAa KPajoT CTaHyBa eAMHCTBEHO CBEOLWITBO Ha HAaCTaHyBakeTO Ha aBTOPCTBOTO, [OKAa3
3a aBTOPCKOTO MpojaByBake BO MOjaBHOTO, CMHTe3a (Makap 6una u aHTMTe3a) Ha Cy6jeKTOT M 06jEeKTOT, Ha MeHe W ApYruoT, Ha aBTOPCKOTO U
HeaBTOPCKOTO.

MeryToa, usrnefa Aexka edperTUTe Ha Toa COroslyBarbe, Pa3oTKpUBakbE, Ha TOj ceondaTeH MU3aHabVM e TONIKY rofieM U ANaboK LUTO peuncy CeKoj
o[l aBTopUTe CO3[aBa M ro MoKaxyBa Ha 3aefHULATa, cera Wau NoAoLHa, pe3ynTaToT Ha cBojaTa paboTa, Ha CBOETO aBTOPCKO MpojaByBakbe HU3
nojaBHoTo. CuTe Tve Aena Bo cebe ondaKkaar acrneKkTV Ko ce HMBHA NMoYeTHa ToYKa.

CMeTaMe [ieKa OBME aCMeKTW Ha COBpeMeHaTa Make[oHCKa YMETHOCT Ce HEelTo APYro M NMOMHAKBO Ha CLieHaTa, AeKa ce efleH TpaHCreHepauncKku
N TPaHCMOETUYKN EeKCMEPUMEHT M Cakame Ha XpBaTcKaTta jaBHOCT Aa W W3MIOKUME efleH U300p, HEKOJIKY CEKBEHLM Ha oBaa mnoBeReroguliHa
npeokynauuja 1 Beke AocTa rosnema npoyKumja Bo Koja y4ecTByBaa Mpery TpUeceTHa COBPEMEHU MaKe[oHCKM aBTOpU, He CamMo NpuUNagHuLM Ha
JIVKOBHaTa CLieHa.
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Fresh as a tomato:
Contemporary Macedonian art laid bare and without boundaries

Robert Alagjozovski

This selection of contemporary Macedonian art is based on a radical artistic practice which, in the shape of a long-term project, developed as a
collaborative platform of Macedonian artists who do not share generational, poetic or any other similarities. In terms of its principles, it strives
to deconstruct all known institutional and firmly rooted boundaries within which art finds its expression. By applying the format of an innovative
artistic project and aiming to surpass the outdated format of an art colony, it invites the Macedonian authors, primarily visual artists, but also those
involved in other artistic fields, intellectuals, philosophers and bloggers to be part of a common interdisciplinary digression outside of artistic and
creative techniques and forms, and yet, deeply rooted in them.

Thus, a quite large corpus of art works and a rather large number of artists have emerged in contemporary Macedonian art (with at least a dozen
of them it involves work of many years on the basis of the same points of departure, but different results) which re-examines art and artistic work
through two aspects, i.e., categories. These are the aspects of authorship and phenomena/phenomenology in philosophical terms.

These two categories are simultaneously set up both as separate and inter-related since the artists are thrust into the focus of the concept of phe-
nomena, into nature which is laid bare and inaccessible, unbounded in the civilisational sense. In such an environment they are not obliged to create
and practice art; rather, they are obliged to execute their vocation, that is, to explore the concept of authorship, asking themselves the following
questions: what is the meaning of authorship and the act of creation; how does it come about; how does one confront the concept of authorship
as an autonomous act with a group of artists who are placed within the frames of such a close co-existence; is isolation possible under such cir-
cumstances at all; does authorship intertwine and what kind of influence is exerted upon it by the group; are collective and collectivized authorial
acts possible on the basis of contemplation, discussions, analysis and syntheticizing of different themes and viewpoints?

The aspect of the phenomena, that is, of phenomenology, raises the questions of context, environment, object and conditions in which the artists
create their works of art. This, on the other hand, brings about a destabilizing chiasm in relation with the established, bounded and generally ac-
cepted terms. In order to create, the artist customarily strives to isolate him/herself. Here they are placed in a situation of radical mutual openness,
a situation where they can constantly share common grounds - something that stands in total opposition to loneliness, tranquility and individual
silence. Another section of the chiasm concerns the working conditions. The artists are not only exposed to otherness and to a multitude of others;
they are also deprived of the comfort of their own bounded, familiar space, their small artistic den they call their own and where they are expected
to give birth to their creative offspring. They are thrown into the unfamiliar natural environment, the un-naturalized and uncultivated micro space
which is foreign to others as well. There, all the usual instruments are unavailable except their own survival skills, the survival skills of the others and
a few tools. There are no brushes, no paint, no marble, no chisel, no computers, no electricity, no internet. Once again, instinct and contemplation
become the most powerful instrument for establishing relations with nature that surrounds you.

Such an isolation(in relation to nature, the privileged working conditions, etc.) and the radical exposure to otherness that last many days, as well as
the threat to the autonomy of individuality leads to different results: authorship is in constant state of endangered autonomy. It passes from the
sphere of intellectuality and creation to the sphere of daily creative (and even existential) survival and resorting to ad hoc aids. By means of perma-
nent discussions, debates and exchange of opinions that concern a variety of subjects, ranging from personal poetics to the analysis of the artistic
and socio-cultural context, individual views are faced with the constant need not only for reaching consensus, but also for individual promotion,
examination of one’s own viewpoints and those of the others. It also involves allowing one’s authorial side to be expressed, to keep it undisclosed
or share it with others; to accept the opinion or creative idea of the other/the colleague or to exert one’s own influence upon it.

The results of such a complex situation are varied and paradoxical. The artists are not obliged to create something, or to create in general, nor are
they obliged to complete their work; they are only expected to re-examine themselves and the others and to contemplate all the possible catego-
ries which surface in this communal environment and mutual confrontation, in the confrontation with the person one feels close with or the person
one feels is their opponent. However, it is precisely such a situation that proves to be exceptionally useful and inspiring for the artists; thus, they
are placed within the context of an all-encompassing ontic/epistemic mise en abyme. By re-examining the categories of creation and authorship
they simultaneously create and exhibit for others to view both the process and the result of such creation. Works of art are created on the basis of
influences, differences and sharp division as an individual or even group artistic effort. This could involve a concept, an idea or an inspiration which
is developed in the period that follows, after its decontextualization or recontextualization; or it could be a work of art that is being created on the
spot, hic et nunc. Moreover, one can speak of works of art which resolutely refuse to emerge or to be created, because the artist or the individual
believes that by creating it he/she violates the basic concept or the ambiance in which it is placed.

However, there is one issue on which the group reaches mutual consent, and that is documenting and archiving the process of a radical re-exami-
nation of authorship and the issue of phenomena. This, eventually, becomes a testimony to the birth of authorship which bears witness to authorial
manifestation amidst the phenomena, and to the synthesis (despite the possibility of its being an antithesis as well) of the subject and the object,
of the self and the other, of the authorial and the non-authorial.

Nonetheless, it seems that the effects of such laying bare and breaking of boundaries, of such comprehensive mise en abyme are so significant
and so deep that practically all artists create something and show to the community, sooner or later, the results of their work and their authorial
manifestation through its phenomenological aspect. All these works of art encompass the aspects which are their respective point of departure.
We believe that these aspects of contemporary Macedonian art are something new on the art scene and that they are a trans-generational and
trans-poetic experiment. Therefore it is our wish to present before the Croatian public a selection, several sequences that display the artists’
preoccupations of many years and their production that has become quite comprehensive. The participants included over thirty contemporary
Macedonian artists, not necessarily only those from the domain of visual arts.



Collective art,, Tow ' ¢ .014 video installation of 6 videos: ByTheWayArt1: 3 45?‘ -_ WayA T yTheWayArt3: 4'57”,
ByThe WayArt4: 717 / ) heWayArt6: [k ’58”, montage: Vesna Dunimagloska, GJorgjl ski-




Hristian Petkovikj, My precious, 2014 (TowardsAtP6/ByThe WayArt 4: If it is a ball then it might as well be a masquerade ball), sound installation, music com-
position: 4'49” Soundtrack cover, https://www.youtube.com/watch?v=KtnU2WgOMHM, music: Hristian Petkovikj, foto: Gjorgji Krsteski



Participants:

1. Robert Alagjozovski MK 10. Gjorgi Krsteski MK 19. Borche Stojanov MK

2. Atanas Atanasovski MK 11. Dragan Matich SRB 20. Blagojche Stojchevski MK
3. Tome Adzievski MK 12. Ljubomir Milosheski MK 21. Kiril Temkov MK

4. Nebojsha Vilikj MK 13. Mile Nicevski MK 22. Davor Tocinovski MK

5. Gordana Dautovska — Popovska MK 14. OPA MK 23. Vladimir Frelih CRO

6. Valentino Dimitrovski MK 15. Stanko Pavleski MK 24. Branko Cerovac CRO

7. Vesna Dunimagloska MK 16. Spase Perovski MK 25. Chavkoski Vlatko MK

8. Aleksandar Ivanovski MK 17. Hristian Petkovik MK 26. Marija Djunova MK

9. Pece Klechkaroski MK 18. Marjan Prakicov MK 27. Jovan Shumkovski MK

Events and exhibitions of AnP:
+2013/2014 - Towards AtP 6/ByThe WayArt 1-6, six one-day or weekend events and exhibitions- Kamarite, Bitola: Towards AtP 6 / ByTheWayArt
6: Bodygraphy, Bitola, Lavci; Towards AtP 6/ ByTheWayArt 5:Bogomila Guerilla, Veles; Towards AtP 6 / ByTheWayArt
4: If it is a ball then it might as well be a masquerade ball, Berovo Lake; Towards AtP 6 / ByTheWayArt
3: Belica, Porecie; Towards AtP 6 / ByTheWayArt 2: Ezerani-Brajcino, Prespa Lake; TowardsAtP 6 / ByTheWayArt 1: GloboC€ica, Struga
« 2013 - AtP 5, exhibition and book promotion AtP 1-5, National Museum, Veles, NI Institute and Museum Bitola
« 2012 -AtP 5, artistic performance in nature, Mariovo Rasimbegov Bridge
« 2011 -AtP 4, exhibition, National Museum Veles, House of culture Dragi Tozija Resen
- 2010 -AtP 4, artistic performance in nature, Monastery St.Mary, Slivnica, Prespa region
« 2009 -AtP 3, exhibition, Memorial house of Kasapovi, Veles
- 2008 -AtP 3, artistic performance in nature, Oreov Dol, Kadiica, Veles
« 2005 -AtP 2, artistic performance in nature, weekend stay in the monastery St. archangel Mihail, Teovo, Veles
« 2004 - AtP 1, exhibition in the Memorial house of Vasil Glavinov, Veles

« 2004 -AtP 1, artistic performance in nature, Oraov Dol, mountain Kadiica, Veles

SvjeZa kao paradajz
HDLU Osijek
Galerija Kazamat, Jagi¢eva 2

Lipanj/srpanj 2014.
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